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Locking Wits in the Lair of Dan Locklair

KEN KEUFFEL

Dan Locklair (b. 1949),a naive of Charlotte, North Caolina
(USA), holds a Master of Sacred Music degree from the
School of Sacred Music of Union Theological Seminary in
New York City and a Doctor of Musicd Arts degree from the
Eagman School of Music in Rocheder, New York. Presertly,
Locklair is Composr-in-Residence and Professor of Music &
Wake Forest University in Winston-Salem, North Carolina

KEUFFEL: You sem to beincredibly bug/. Have you ever
felt in a position to break away from the acadermy?

LOCKLAIR: | think every serious composer, egecially one
who's ganing a following, thinks about that...Several
composers have tried. But to live the lifestyle I've wanted,
with a steady source of income, I've accepted the reality that
the acadery is really the pace to be. Now, I've also enjoyed
teaching (at Wake Forest University in Winston-Salem, N.C.);
that makes a diff erence, too. | have to juggle two full-time
professons My career as a composr goes on, and the
commission dedlines are throughoutthe year. In aldition,
requests to attend premieres and peformances continue to
comein. I've hal to decline thingsbecause I've hal to bdance
it with my full-time professorship.

KEUFFEL: How to you feel aboutsaying nd?

LOCKLAIR: It's difficult - egpecially when it's something
you want to do. A couple of summers ago, | did turn down a
few commissions A couple of them pained me because they
were works | evertually wanted to do. But one of them was
for accadion and violin - there were serious performers
involved, but this was not a combination | hal agreat deal of
trouble turning down.

KEUFFEL: You sem to write a numbe of works for
university ensembles, too.

LOCKLAIR: | take this role seriougly ...l value my relationship
with colleagues and with students because that's a way of
ensuring future audiences for contemporay music. If
composers don't work in universities, sudents can't see role
modés. Classical music's already in abad enough $ate as it is.

KEUFFEL: Peter Perret (music director of the Wingon-Salem
Symphony) ha donehis pat for nev music. How woud you
view histenure?

LOCKLAIR: Yes, butthough h& conduded svera works of
mine, I've never been commissioned by he symphony. In the
past, the Wingon-Salem Symphony ha donea lot of 20h-
century music. | dont think anunber of the choices have been
wise. That's wha, in oneway, has goten usinto a fix with
20th-century music...So many of the choices of new works
have been the ones that have ended up adienating alarge group
of the pubic -- which then immediatdly jumps to the
condusion tat anything fromthe 20t century will chase you
away.

KEUFFEL: I've been led to bdieve that composrs are
writing in more accessible styles. This has been made known
to the public by the press, and yd, this rush to judgement
remains.

LOCKLAIR: It does. Incidentally, that's one of the things |
try to fight againg in teaching. When you tach aMusic 101
class, which | do every third semester, youve got alot of non-
music majors. Many know nohing aout nev music. They
have open mindswhen it comes to it.

KEUFFEL: Which composers from the 20th century have you
most admired?

LOCKLAIR: I'vereally admired the music of Milton Babbitt.
It wasn't that he didn't experiment -- he did. Babbhitt stuck to
his guns Even though heexpeaimented, he remained true to
himself, in his own way. | think anumbe of composersin the
last century did not remain true to themselves. They simply
felt the needto do what was prescribed as"the right way."

KEUFFEL: You just write in the way that suits you, then?

LOCKLAIR: | feel it's very important to be honest with
yourslf. The music | create is an honest expression of whd |
want to express in sound. And wha I'm doing is ganing a
following. You gan a following onelistene at a time, never
forgeting that a compostion ha to have something o say.

KEUFFEL: But there's a question a&out how you sy it. |
happen to find your work fesh, but the languaye is not so off
the wall that | can't get to the message...

LOCKLAIR: I've continued to embrace tondity, as has John
Adans, Philip Glass ard Steve Reich. Their music's tonally
based, too, butit's music that's their own... It'simportant for a
composr to have his or he own voie. It's still a mystery to
me about how we achieve that. Still, ove time, you aeate a
work of at and ten another; you bein to see those
fingeprints we call style.



KEUFFEL: Youve said, "I dont want to write faceless
music." This reminds me of a composer who was scolded & a
semina for saying @ntemporay music suffered because
composers wrote "ugly" music.

LOCKLAIR: Oneof the biggest difficulties we have is being
able to judge qudity. Stravinsky's Rite o Jring is highly
dissonant, but it's an important piece. Other pieces are
dissonant, but there's noting tere. Audiences may be
frightened away by dissonance, and cll a certain dissonant
piece of music ugly, but | dont think that's a quditative
judgement. When | say faceless, wha | am referring o is
music that could have been written by aiy nunber of
composers. A composer might write in different styles but
gill, there's pesondity in how he handles instrumentation,
how de creates rhythm. History, fortunaely, dso takes care
of it all.

KEUFFEL: What ae ©me of the thngs a canposer cando to
become better known?

LOCKLAIR: It's important for a mainstream composer to
create in alot of different genres. If you're creating rusic in
the chord realm, there's a whole group who vill have heard
your nusic and vdue you & a compo®r. And yd, if youte
not writing orchedral music, where there may be a completely

different audience, they may not get to know your nusic. |

did some pre-concett talks once for the Buffalo Philharmonic.
Several people in the audience came up and said, "You know,
I've doneyour chord works but | didn't know your orbestral

music." That's oneof the thingsthat's exciting &outwriting
in a number of different areas. Also, it's important for a
composy to have a condudor or a solo peformer
championing hismusic.

KEUFFEL: Of course, you @n pronote your nusic by
performing it, too.

LOCKLAIR: Yes, | am adso an organist, but often, | dont
have the time to ge in shape for recitals. Stll, creating your
own repertory and gong outand dong it -- that's a trait of
earlier composrs. It does give people an idea of the music
from the hors's mouth, but composers are not necessarily the
best intempreters of their works.

KEUFFEL: YouVe set lots of podry to music. Wha's the key
to doing it well?

LOCKLAIR: You nust be a servant to the text. Youve gotto
convey the text in a way that the music fits the wordslike a
glove Youve gotto do it in a way that bringsthe wordsto
new life, not nesessarily better life.

KEUFFEL: Do you ongioudy set out to create something
new when you wiite a piece of music?

LOCKLAIR: If you try to search for something nav, you ae
most often dooned to failure because youtre chasing
something that's aready been discovered...I use the technique
of whistling in Changing Perceptions | use whistling as an
integral part of the piece. It's not donejust once and then
forgotten. It's not a new technique to use whistling, any more
than it's anew techniqueto bow avibrgphone What I've never
respondeal to is music that's gimmicky, to music whee it's
obvious a composr is doing omething smply because it's
something tat nobody woull have thought of doing. Once
one pason ha done something, it has been done The big
gusstion is howit is used.

KEUFFEL: The hottom line, then is...

LOCKLAIR: In ewery piece | create, | try to create the best
possible piece of music that | can a that given time in my life.
And to express something so that it really excites me. | figure,
if it canexcite me, or in a €nse lring peae tome, it will have
the same effect on someone else.

KEUFFEL: That's often easier said than done

LOCKLAIR: When | make a pece d music, I'm basicaly
making ©omething out of nothing. It's as scary the 2000h
time you doit asit is the first time.

KEUFFEL: It's been said that it takes a lifetime to leam to
compos well.

LOCKLAIR: Oneof the frustrationswith students now -- and
egecially during the age d computers -- is the realization that
you donot develop te inng ear or the craft of compostion
overnight

KEUFFEL: The initial ideas of an untrained student may be
good,though.

LOCKLAIR: But they will dways remain ideas. Withoutthe
craft, the inspiration just remains a £ed Thats why I'm so
glad that a nunber of composrs do wrn to teaching and
remain in teaching. This is the way we can guide young
COmposers.



Robert Starer: A Remembrance

DANIELLE WOERNER

The American composer Robert Starer, respected throughaut
the nusic world for both the lyricism ard the craft of his
writing, died in April in Kinggon, NY, at the age of 77. This
article combines a brief biogrgphy of hs life in music and
letters with a persond remembrance by a singer who worked
closely with him on meny of his vocal pieces during the past
decack.

Born in Viennain 1924, Robet Starer was a citizen of severd
musica miliews during his adive life. The composer, pianst,
author and elucator began his musical training & the State
Acacemy in Viema at the age o 13. Just a year later, after
Hitler's annexation of Audria in 1938, the young &wish
musician emigrated to Israel, continuing hs sudies at the
Jerusalem (then Palestine) Conservatory. There, his mentors
included Joseph Tal, and his education included Arabic music
as well as the European music on the schools curriculum.
During World War 1l he served in North Africa and Birope
with the British Royal Air Force. After the war, he came to
New York for postgraduae work & The Juilliard School, also
studying with Aaron Gopland & Tanglewood n 1948. From
1949 b 1974, Robet taught at Juilliard, and from 1953 to
1991 & Brooklyn College and the Graduae Center of the City
University of New York, where he was named a Distinguished
Professor in 1986. By 1957 hehad become an American
citizen, residing in New York City and later in Wooddgock,
NY, wheae he shared a home with his long- time patner and
frequent artistic collaboraor, the novdist Gal Godwn.

Robet truly became a pat of that famous little rural
community and its environs one of its major culturd figures
and agreat supporer and encourager of those involved in its
musica arts. The team of Starer ard Godwin cregted
chamber opeas and oher pieces which were presented at the
Hudon Vdley's major concert venues, performed by a
combination of profesiond and semi-professiond singe's and
instrumentalists from the aea For the past three years, a new
Starer work with a libretto by Godwin has been featured in
The Woodgock Cycle, an annud series of new pieces on
spiritud themes which they hdped inaugurde at St. Gregory's
Churdch, Woodgock. His four chambe opeas were
performed in the aea including the premiere of The Other
Voice, based onthe story of a 7th-century abbess; larger-scale
works were played by the Hudon Vdley Philharmonic and
sung by he variouschord societies.

| met Robat in 1991, a a bendfit Hauskonzert for anew opeaa
company, shortly after | had moved to the area from
Manhatan. Robet evidently enjoyed my singing that day, for
he invited me to come and read through ®me music with him
whenever | liked -- notonly his own, but Faure, Schubet,
opeadatic aias, anything we boh enjoyed. We of course
dippal into his own nusic as well, and | was immediately
struck by its beauty and oliginality as well as its fine writing
for the voice, the latter a skill in short supply anong many
compors of our ime who write otherwise compelling pieces.
We peaformed togeher a a nunbe of local and regiona
bendfits, and for nmy debut with the Woodgock Chamber
Orchedra he wrote a keadiful piece, Letter to a Compogr, to
a Gail Godwin text. We later recaded his chanmber piecesThe
Ided Self and Images of Man together -- Robet giving whet
turned out to be his last recaded performances asa pianist --
for a CD issued internationally by Parnassus two years ago,
during the celebration of Robet's 75t year. More recently,
he was working on a rew piece br me to premiere -- a work
with dancers and flute - at the next Woodgock Cycle.

| mention tis pasond history in some detail because, through
it, | came to know Robet as a colleague and afriend, and had
an opportinity to see at close range both his generosty and his
marvelous sense of balance about wha was most important in
music.

This was a composr whos work is known internationdly
through pe&formances and ove 20 recordingson Albany, CRI,
MMC, Parnassus, Transcontinental, and Vox. He was
contnuing © add © his large and varied oeuvre of solo
instrumental, chamber, choral ard orchedral music, and many
compostionsfor snges, up untl just aday or wo bdore his
death when he was completing a ngjor choral/orchestral
commission. His stage works include several ballets created
for Martha Greham, and Broadway theater collaboraionswith
Herbert Ross. Orchestrasin the U.S. ard elsawhere perform
his symphont music, unde the direction of @mndudors that
have included Mitropoubs Berngein, Steinberg, Leinsdorf,
and Menhta The recording of hi Violin Concerto, with Itzhak
Perlman and te Boston Symphony unde Seiji Ozawa, was
nomnated for a Grammy in 1986. Othe noted Starer
interpreters include sopranos Leontyne Price and Robeta
Peters, violinist Jaime Laredo, cellist Janos Starker, and flutist
Paula Robison.



Yet this was also a composr who nede many agift of music
to those in the bumlic area to which he hal "retired,” and that
sense of community as well as individud musical connection
was very important to him. When we wanted to record Letter
to a Compogr on the chamber music CD, he creded an
approprite version. His Woodgock Cycle pieceswere gifts to
the atists, &. Gregory's, ard the community at large. After
his death, many people who hal known him in his earlier days
at Juilliard and Brooklyn College commented on hg lively
interest in those around hin and his generodty of sirit.

As for that sense of bdance: when working with him to
prepare geces| was struck by how this composer, 0 precise
and intentiond in his compostionsthat onecould say he never
wrote an unnesessary note, always seemed to put he larger
picture foremost. A few wrong notesin a reheasal -- even,
heaven forbid, a peformance -- troubled him not at al when
he felt that the esence, the heat, of the pece was being
reaized

In addition © his compostions Robet left an enduring legacy
through oher kindsof publications In the pedagogical arena,
Rhythmic Training and Basic Rhythmic Training are gandard
texts in prograns of musical study. He wrote a nunbe of
pieces for young nusicians, for, as he said in his
autobiogrgphy Continuo: A Life in Music: "Being with the
young ke&ps usyoung ad, as we al know, the child in usis
the credor." Continuo was published by Random Hou in
1987 ad excerpted in The New Yorker, Musical America,
and the London Times. In 1997,hesaw his novd, The Music
Teacher, published by Ovelook Ress.

Given his elegant, econorical use of the written word & well
as the musical note, it is Robat Starer who $ould have the
last word hee. In Continuo, he described his intention in
relation to the catemporary listener: to write "music that is
not tedious music that holds his interest because of its beauty
and logic; music interesting enough © damand and hol his
full attention; music that -- let usnotbeafraid to say it -- gives
him pleasure."



Concert Revews

Little Goes aLong Way

JEFFREY SMITH

Mark Alburge's The Little Prince (after Antoine de Saint-
Exupéy), with Heather Gavin, David Saslav, Deirdre Lobo,
Jennifer Rizzo, and Melissa Smith, directed by Harriet March
Page  April 13, Dominican University, San Rafael, CA.
Through Aprl 22.

The centerpiece of Dominican University's 7th Bay-Area
Fringe Festival was The Little Prince, scenes from an opea by
Mark Alburge of Antoine de Saint-Exupéy's classic, which
was awarded by apand of the Bay Area Theatre Critics Circle
as Best New Piece. Heather Lukens Gavin (who bok first
place for Best Actress) superbly played ard sang the title role.
She is sprightly, winsome, and exubeant. She aso adds
androgyny b he character -- a trait discernible in Saint-
Exupéy's original. Mark Alburge is to be congraulated for
his musical score and Anndte Lust for he pat of the
trarslation from the aiginal French aswell asfor her role in
asembling the ertire Festival.

The full-length version of The Little Prince will be given this
fall at Dominican University and in San Francisco.

Two Reviews from theTempo Festival

DAN PLONSEY

Tempo Festival. Steve Cdeman and the Hve Elements. June
1, Hertz Hall, University of California, Berkeley, CA.

Tempo Festival. Roscoe Mitchdl / George Lewis / David
Wessel / Thomas Buckner / George Marsh.  June 2, Hertz
Hall, University of Cdlif ornia, Berkeley, CA.

The June 1 peformance of Seve Coleman and te Five
Elements at the University of California's Tempo Festival, in
Berkeley's Hertz Hall, was unmnvincing. Whaever the
merits of Coleman's interesting-ounding @mpostional
procedure (multiple rhythmic cycles of combinations of 1, 2,
3,4 puses), neithe his soloing (& greet, great length) northat
of the two trumpet players (so brief that | infer that they are
either sudents of his or pesons for whom his respect is not
high), nor hat of pianist Andy Milne made much of an effect.
Coleman noodkd endlessly in that pog-fusion modewhich is
neither quite tond nor &ond -- very eighth-notey, as though
ndather his mind nor hert were present. No departure no
arrival, nothing in between just a canmitmert to the lack of
commitment.

The set-long piee (medley?) was structured around aseries of
riffs which gradudly flowed from one to the next, sometimes
supeimposed, and muld have provided a rich and cohesive
form for improvisation. At the beginning ofthe second %t, he
explained that the interactive computer element would not bea
pat of the concert (despite three pages of program notes
excludvely to the contrary), and he blamed the software,
joking tat perhgps it had wanted to be paid more. Speaking
to a couple of Center for New Music and Technology
personnd later, we learned that the truth was that the software
had been ready, but the human components were the ones that
were unprepared. Oh well.

By contrast, a set the next day in the same venue by Roscoe
Mitchdl, GeorgeLewis, David Wessel, Thomas Buckner, and
GeorgeMarsh was entirely compelling, and revarding -- with
interaction/non-interaction & a very, very high level: the five
elements (oops that's the name of Coleman's band!)... five
performers merging in ways which were never obvious to
form arich, varied whole. A couple people complained about
Buckner's stage preserce, but there ssem to be always those
who ae fresked out by improvising dsnges; some of the
phydcal gestures which we accept in rok and ope&a somehow
make listeners unessy in an improvising ontext. Buckner
was gred, as were all the others.

Though no formwas pre-planned for the entirely improvised
set, the method wa almost an anti-method. Lewis spoke of
listening © wha the othe's were doing and dohg something
different.  The group accamplished this on both large and
small scales. On oneoccasion, Buckner and Lewis paformed
longish sounds of vey different textures, while Mitchell
played an erratic series of short burgs on flute, saxophones
and gmall pecussion which added up b avery long Pacious
melody. Oneadfter another of the players took 1o the fore upon
occasion. The key to such exemplary improvisation sems to
be for musicians to move easily from foreground ©
background, and for here to be a fairly extreme variety of
time lengths of ideas -- boh individudly and ollectively.
And the key was there in these performances

The Tempo Festival is a long ovedue even revolutionay,
event for the dftenstaid UC Berkeley Music Department! We
hope that CNMAT can continue to do this on at least an
annud basis!

AnotherView of Buckner

KATTT SAMMON

Tempo Festival. Roscoe Mitchdl / George Lewis / David
Wessel / Thomas Buckner / George Marsh.  June 2, Hertz
Hall, University of Cdlif ornia, Berkeley, CA.



As an improvising voa@list, | was initialy put off by Thomes
Buckner as pat of a quintet of improvisers at the Tempo
Fedival on line2 & Hertz Hall in Berkeley, but my opinion
changead by the end ofthe concert.

It was not Buckner's phydcal gestures (which were very much
appreciated. -- he was interesting © watch, to see how he
achieved various sounds, it was just that there was too much
of him a times in the mix, or that his improvisations
amouned to too nuch of the same thing throughoutlong
periods of time, to the point that it was phydcaly difficult to
listento him after awhile.

But by the end of the show, the last nunber, the feelings
changel, because hereally let loos. Suddely it was easy to
appreciate Buckner's hurror, generosity, his contribution -- but
what ajournegy to undestand him!

A Thousand Thanks

MICHAEL MCDONAGH

Michad Tilson Thomes conduds the San Francisco
Symphony n Mahler's Symphony No. 8 ("Symphony of a
Thousand"), with San Fancisco Symphony Gorus San
Francisco Girls Chorus and San Francisco Boys Chorus June
10, Davies Symphony Hal, San Francisco, CA.

The world ha come along wg since Toscanini declared that
Gugav Mahler was music written on bilet pger. The
composr's works are now the bread-and-buter of most major
orchestras. Though Mahler's SymphonyNo. 8 (1906-07) $ not
his greatest work, it's still one of the most ambitious pieces
ever written, and hs most pubic and imposng. With its
broad siritual aspirations-- nothing less than the salvation of
man -- and thundeousvolume, it's also a crowd pleaser. In
fact this symphony & probaly as loud & Varése's Amériques
(1918-21),though notas much fun. Mahler, after al, was a
sort of summation of he Augro-Geman tradition, and pan
more than pleasure, or pleasure arived a &fter, or through
pan, seems to behis guiding light hee.

The ear-splitting opaing movement, "Veni, Creator,
Spiritus” is decidedly not like geting sduced with a feather.
Mahler's setting of tis straighfforward 9t-century invocation
to the Holy Spirit is loud, relentless, and grnd -- with
punishing vo@ and instrumental writing. Even at the feverish
clip of 22minutes, it seemed to go on fore@er. And thoughthe
combined choruses (190 alults, 45 grls, 20 boys and prano
Lauren Flangan) gave it their al, as did the achedra
(especially the windsand brass), onedtill felt puniged for an
unacommitted crime. Like the patron who screamed "O.K., |
confess!!" at aperformance d Reich's Four Organs

Things improved in Part II. This setting of he find scene
from Goehes Faug is far more imagnative, ard the
opportunities for musical evocation ae more varied. And
what camposer could resist writing music for the gage
directions especially the opening one "Mourtain glens,
forests, rock, solitude. Holy Anchorites sheltering in the defts
of rocks, scattered & varioushdghts dong te diffs." Mahler
rises to this challenge by cmmposng a adagio intro, which
lasted 10 minutes here, with especially evocative passages for
his 5 basoons (including @ntra- ), as well as cellos and
basses, ard it's a landscape aserchartingly bare as that he
conjures in the last song ofDas Lied von de Erde (1907-09).
The visual effects in the music here and elsewhere could have
been strengthened by acarefully modulated lighting scheme
and/or having ome or al of the vocal soloists stationed in or
above different pats of the orchestra pit, in clear view of the
condudor. Mahler, after dl, enlisted his designer a the
Vienna Opera, Alfred Roller, for advice on cord placement
for the work's 1910 Munich premiere. If you have to St
through @ obvioudy theatrical work like this for an hour and
a hdf you might as well see something. Why should al the
fun be acioss the street at the qpera? As it was, the visual
"drama’ here consisted in watching five female sloists, three
male ones, the redoubtdle Tilson Thomeas, chorus and
orchedra - all in heawy exertion.

But the writing hal its fascinations --- the timbral changes
between different choirs, Dodor Marianuss ecstatic one
breath slo in "Jungfrau, rein im schongen Sinng" and the
succeeding interlude domnated a its beginning by
hamonium, hap, and grings The following full choruswas
impressively built and aung, and tere were stretches of dmost
Italianae vocal writing which combined beautifully with the
precise yet sensuous orchestral pats. And the symphonys
chorus unde Vance George's masterful direction, produed a
suitably miraculousmuted passage in pefect unison -- like the
impossibly low droneof Tibetan monks-- at the start of the
conduding "Chorus Mysticus" The find dlightly hdd back
orchestral peoraion I€t no doubtthat heaven had & last been
won. But Daviess sonic hadness asserted itself now and
then, which proves that hiring an acoudician, and not jst
taking outseats, is the best way to make a hdl sound good.
With so much "fff* you dont want to have to conalt your er
dodor. But dl bodes, in this less than peafect set-up,
respondeal willingly to Thomas's fevered ministrations The
full houe gaveit along,vocdferousstanding ovdion.

Half asLong isTwice asGood

JEFF DUNN

The Berkdley Symphony Ordestra presents the world
premiere of Five Pieces for Orchedra by Kurt Rohde plus
Violin Concerto No. 2 (1967) by ®odakovich with Stuart
Canin, violin, conduted by Kent Nagano. June 21,
ZelletbachHall, Bekeley, CA.



Does progran annotaor Paul Schiavo imply that composer
Kurt Rohde couldn’t ddiver the goodswhen Kent Nagano
aked him "to write a work for large orchestra, spedfying a
compostion of broal, expansve scopée'?

Accordingly, Mr. Rohde set out to write a piece
initially intended to last ove a hdf hour. Suppored
by agrant . . . he worked on he score from the
summer of 2000 hrough last winter but found hat
various factors continudly disrupted the project’s
projected development. In the end, the work ook the
form of a series of five shorte movements lasting
[only?] about fifteen minutes in total.

It seems that far too many compo<rs today are remunerated
by the nunmber of minutes of music compo<d, a convention
that can easly lead to abuses Minimalist composers in
paticular can easily crank buckets of notes. Others seem to
avoid srious editing (Daughety’s Metropolis Synphay
comes to mind), perhaps thinking any idea from their font is
worth graying onhgpless listeners.

In contrast, Rohdés artistic integrity in refusing © pal has
resulted in a provocatve ard cohesive orchedral suite that
leaves this reviewer dying to hear it agin ard again.
Condudor Nagano is certainly convinced of its worth: he
enthusiastically described it to the audience as "some d the
greatest music you @n find -- | mean in the world."

The five movements cover a wide range of moods They are
supebly orchestrated -- Rohdés postion & violist in the
Berkeley Symphony ha not ben a hindrance in this regard.
The first movement features a gorgeus bacarole-like oboe
melody, while the second s more animated and disonant,
with significant input from the piano and merimba. The third
movement presents fascinatingly original night music—no
cloneof Bartk hae! The weight of the suite falls on he last
two movements. Agitated strings ard brass snorts charaderize
the fourth movement, which concludes with material linking it
with the previous movements. The finale begins with a
grandiose statement followed by lyrical, but increasingly
complex passages. These develop into a decondructive
section ingenioudy hdd togeher by gep-wise bass lines and
now-you-her-them, now-you-don’ttriads segudng in and out
of the texture A mini-coda adds a light touch of findity.
Bravo!

After the Rohde the seldom-performed Violin Concerto No. 2
of Dmitri Shogakovich soundeal raher long-winded and
repetitious. The wemi-chamber-sized orchegra in this work
bows to the soloist's many cacerzas and cacernzadike
passages -- atribute to Shogakovich's regard for the dedicatee,
David Qistrakh, and ashowcase for sloist Stuart Canin, who
camre within a helf size of filling the gea Russian violinist’s
shoes.

Wha fascinates about the concerto is its lack of individudity,
not asa pece d music in itself, but asa pece dstinct from
othea Shodakovich works especially the late works Music
from The Execution of Stepan Razin (1964) é&ong wih the
inevitable DSCH squirts through he first movement. The
second nmovement, painted in typical Late Shogakovich Bleak,
could well have been titled "In seach of a Passacadia”
becawse of its sectiona, but non-reeating bas lines. Or
maybe it should hasre been caled "Let's dare not have a
Passacagia!" since the Violin Concerto No. 1 already exhibits
a masterpiece of the form. Findly, pameating the first and
third movements is the obsssive rhythm, da-da-DUM a
nervoustic that gracelessly haunts the concerto. It took two
years for Shogakovich to exorcise it in the SymphonyNo. 15 -
- there the afliction is trivialized away backto the hell it came
from by an early example of wha we now woudd call
pogmodenism, a segue into a quote of the William Tell
overturegallop.

Viva condsion! Half aslongistwice as good --when you'rea
talent like Kurt Rohde



Recad Revews

More Barry

SEAN HICKEY

Geald Barry. Orchedral Waks [Of Queens' Gardens.
Chevauxdefrise. Flamboy. Sur les Pointes. Hard D.
Diner]. Robet Houlihan, Nationd Symphony Ordestra of
Ireland. Marco Polo 8.225006.

The bold and daing mmpostiona strokes of Irish composer
Gerald Barry are here presented in a recording of five of his
original orchestral works Barry, who gudied with
Stockhausen and Kagd, has cultivated an uncompromising
style of congant intensity and high voume that maintains a
non-developmental gpproah, relying on bng dreams of
chordsor unkon piches that avoid dimax, perpeua tenson
with little release. Sample for instance the relentless Chevaux
defrise, a series of croppel canonsfor orchestra that seldom
in its 17 mnutes lets up in volume and objetive
luminescence. The piece was composed in 1988 b mark the
400h Anniversary of the Spanish Armada, pat of which
foundeed off the Irish coast of Clare, the birthplace of the
composx and whee he ill makes his home. This work is
barbaric, impuldve, pagan, its long ad wiry lines bathed in
brass that require supehuman stability from the players as
well as the listener. It leaves both breathless in its unyielding
pressure, its unceasing violence, failing © either climax or
wane Of Queers Garders is congructed dong smilar lines,
though rgorousy utlizing pasing ctordsfrom several Bach
choralesthat the canposer set out in systenetic tablesprior to
compostion. One of Barry's most rhythmically variegated
scores with repeated phrases garting & different points in the
measure, he further elaboraes the rhythmic interplay by his
placement of dgrong acerts that, along with audacious
orchestration, create a broal and aveeping anvas of sound.
It's not surprising that oneof the composer's major inspirations
is panting. The short but rigorous Diner, referring o the
famous Edward Hoppe panting, condsts of two dances that
cannibalize a melody from an earlier piece, here speeded up
and truncated beyond recognition.

Flambo is a collection of traditiond waltzes, hymns and
hornppes written for the quaercentenary of Trinity College,
some of the pitches being g/stematically replaced by those
from the compo<er's earlier Bob, and fromanalogousplacesin
the score. Some of the material is transposed so far down hat
it falls below the range of cettain instruments creaing holesin
the texture. Barry's characteristic use of long, unbroken chains
of loud dordscan befound hee as well. Sur les Pointes may
be familiar to some in its guise of a piece for olo piano
recorded previoudy. This arrangement is for wind band and
condsts of a series of daccato chords a a surprisingly (for
Barry) quiet dynamic. The composer has stated that he wished
to creae a work whose harmonies were ertirely "divorced
from colour"

Barry's ahletic gpproah to compostion can perhgps best be
appreciated in the strident and inexhaugtible Hard D, a work
in fifteen <ections based again on hghly-modified Irish
bdlads, composed at the rate of one section a day. The high
and bistering tumpet passages found troughout this
extended work suggest the immediacy with which they were
written Some of the sctions are intolerably visceral, such is
the way the pitches, and the manne in which they are colored,
assault the bran.

Most readers will find this music fairly "accessible," however
onemay interpret this overused word. Most of dl, Bary's is
an originad music. This is for thoe who like ther
environment ear-splittingly urban, their sports dangeoudy
hard-hitting and teir strong, black coffee perhgps laced with a
bit of whiskey.

Cleopata by Noth

MICHAEL MCDONAGH

Alex North. Cleopatra. Complete origina soundtack
recording, the composr conduding the 20t Century-Fox
orchestra. Disc 1 (29 tracks): 76.12" Disc 2 (24 tacks):
7449!" Varese Sarabande

Alex North wrote the music for sveral other epics besides
Cleopata for Fox's legenday 1963 bbckbuder, restored, and
releasedthis spring on DV D, in its correct agect ratio, with an
accanparying "making of" documentary. Though Norh
prefered to write for small-scaled films where he could
connect with the characters, his huge score for Spatacus
(1960) B often dted as one of the grestest scores ever
composd for film. Some of his other epic outings like
Dragonsayer (1981), The Agony and he Ecstasy (1965) ad
Cheyenne Autumn (1964) hae yet to receive the attention they
deserve. But Cleopatra is thankfully geting anew lease on
life. And it confirms what coghogenti have always known,
that North is the greaest composer who ever wrote for film,
and anong ho<e with the widest and despest emotiond range.
His Cleopatra score dramatizes the ups and downsof its
queen and the two men most closely conneeted to he -- Julius
Caesar and Mark Antony. North also paints a picture of the
first century BC in striking ya carefully mixed colors, but
never lets the epic overpowe the pasond, instead bdancing
such concems.



The splendidly remastered original tgpes let these qudities
come through bud ad dear, and one can hear sounds
inaudible on the original soundtack LP. The oveture,
missing in the older format, is built around he theme of
Cleoparas ambition -- an oginato, with stunning pecussive
writing for eachorchedral choir, ard North follows the jazz
practice of letting diferent instrumental groupssolo: the brass
do Hlingtonian trills or "shakes'. The theme makes its most
famous gppearance in "Cleopdra Enters Rome" (North called
it his "Egyptan Bolero") in which heuses all seven members
of the sax family, "very crazy," he noted, "but a great sound
when played without avy vibrato."

The composer aso probes the emotiond lives of al the major
characters: Caesar's physca and nental suffering in
"Epilepsy," his baren wife's isolation in "Calpurnid' with its
exquisite divided dgrings and pognant modulations and
Cleopards feelings in "Caesar's Departure' (disemboded
winds whirring unde interlocking dring lines). Her
aternaely tende and voldile relationship with Antony is
expressed in many pats of the score -- the bae, non-
hamonized gring los in "One Breath Closer”; the touching
flowering of "Antony..Wait," and the contrary motion of
"Intedude.” Their love is even in the gectacuarly colored
and highly syncopaed "Sea Battle" which follows This latter
is aso astunning example of North's orchestral mastery.

But North never loses sght of the characters. The strings for
example, play the theme of Cleopatra's ambition at onepoint
as an odinato figurerepeated 14 times, with harsh dry atacks;
and the queen, who's watching the Battle of Actium with he
geneas from hea cdifftop pech, also appears later in the
accanpanimental string figure which is an inversion of her
theme. North makes her anguish for he love pdpable by
writing for sordaura grings the pitches are deliberately
mistuned to make it more expressive and dranatic. The
composr aso recaps some of the paty music heard on her
bage whee dressed & Venus surroundel by apids she
awaited Antony & Bacchus North's music here sounds
suitably deanged, with feverish ornamented flourishes in
brass and percussion.

The picture had a famoudy troubled produdion and Darryl
Zanuk canned just about everybody: Fox head Spyros
Skourss, originating produer Water Wange (whod wanted
to shoot the film at Aswan), director Mankiewicz, even Liz
Taylor. Though fawed, Cleopatra exerts its unique chames.
And the film is raised to a much higher level by North's
ddicate, poweful, and highly origina score. And who buthe
would write for an orchestra which included flutes, oboes, and
bassoons in fours a mandolin quatet; and a pecussion
section including gstrum, small dinne bdls, tuned cowbédls,
five suspended cymbals of different pitches, five suspended
triangles of diff erent pitches, two small gongs tubula bdls, a
gamelan, and a piano, sometimes played with the felts
removed? That one could ga away with this much in a
company town like Hollywood @n only inspire.

Rochbeg Revisited
MARK AL BURGER

Variations[Geage Rahberg. String Quatet No. 3. Elliott
Schwartz. Bellagio Variationd. Kreutzer Quartet. Metier.

George Rochbeag's Stiing Quatet No. 3 is one of the great
essays in this medium of the later half of the 20th certury.
How wondeful to hear the Kreutzer Quartet perform this
influential work -- on alevel rivaing tat of the premiere
recording by te now-ddund Conmrd Quatet so many years
ago -- in a rew disc from Metier. Here again is a dece that
plays with expectations from the severe dructural
Stravinkian brugjueies of the opening novement to the
warm glow of the quasi-Beethoven theme-and-vaiations of
the middle movement. FHanking tis are two headstrong
Bartok/Stravinsky marches, concluding with a Mahler-tinged
finde. Through t al, Rochbeg finds motivic and thematic
links that never allow for the music to come off asa dsjointed
colege, yet a the same time never allow one to exape a
certain intriguing ense of ylistic schizophrenia. I the
Kreutzer lingers and thrugs a bit differently than the Concord,
so much the better by now.

Composed only a few years after the Rochberg, Elliott
Schwartz's Bellagio Variationsis a gimulating multi-stylistic
wande through alabyrinthine set of variations on arevealed
theme of Otto Luening. Schwartz twists all the knobs from
spiky to sentimental, to keep the listener engaged throughout
This is akeeper album.

Pianistic Pacolation

PHILLIP GEORGE

Cesar Vuksic. Tangos Preludes, Etudes. 4 Tay.

Argentinean pianist Cesar Vuksic has produed a ddightful
CD in Tangos Preludes, Etudes (4 Tay), which begins
wondefully with two little masterpieces by Agtor Piazzolla:
Lo Que Vendra and Invierno Portero, the latter including a
ground bas reminiscent of the Pachelbd Canon h D.
Piazzolla is not without compatriots in further tango
exploraions by Horaio Salgén, Anibal Troito (the florid
Respon®), and Redro Bdisario Pérez.

Ten of Aaude Debussy's Preludes follow -- "Les Cadllines
d'Anacapri," "Voiles" "La Danse de Puck," "La Cathédrale
Engloutie,” "Minstrels," "Ondine" "La Puerta dd Vino," "Les
Fées Sont dExquises Danseuses," "La Fille Aux Cheveux de
Lin," and Feux dArtifice" -- in very masterly renditions The
album concludes with two famous Chopin Etudes. We look
forward to Vuksic recording more Piazzolla ard the complete
DebussyPreludes at a laer date.



Walker on Waer

MARK AL BURGER

Marty Waker. Dandng on Water: Danid Lentz, Peter
Garland, Jim Fox, Michad Jon Fnk, Rick Cox, Michae
Byron. Marty Walker, Clarinet Cold Blue.

If people are best known by he company they keep, then
clarnetiss Marty Walker is blesed indeed He keeps
wondeful company in association with an excellent series of
composs in Daniel Lentz, Peter Garland, Jm Fox, Michael
Jon Fink, Rick Cox, and Michael Byron. The players are no
doudhes either, featuring the likes of trumpeter Wadada Leo
Smith and pecussionist William Winant. And te association
of his recording, Dandng on Vter, with Cdd Blue Music isa
winning @mbination as well: bot the playing and the
recording qudity are sparkling.

After a krilliant gart off in Fink's As Is Thought/ Aurora (with
bright contributionsfrom hapist Susan Allen and vibrgphonig
David bhn®n gyaing Walker's dark bass clarinet), the album
findsits center in a shining redlization of LentZs Song(} of
the Sren, heetofore only known to this writer from an
intriguing earlier recording on a older music appreciation LP.
This new version, asthe former, captures a nysterious world
of text-sound pogry, distorted rippling muzak, demented but
mellow minimalism, and te watery ways of the Odyssey.
Amy Knowles contributes her ethereal voice to Bryan
Pezzonés burbing piano.

Among the Shadow -- Jm Fox's lovely, measured, ritual soul-
music -- finds Waker and Rezzone in conrt with Smith to
marvelouseffect. "Among" and "in consrt" are the informing
principles throughout this dbum, continuing with Peter
Galands simple and bubbing Dandng on Water and
Moonlight, which featuresthe darinetist now paired with duo
marimbists John®on and Winant. Walker is not interested in
empty virtuodc display; he's interested in making nusic of the
highest qudity.

[ronicdly, the most minimal piece an the paylist puts Walker
most in the spotight. Elegant Detours, by Michael Byron,
enigmaticaly derals the group défort in a loopy, watery
minimalism of ascending <calar paterns -- by fa the longest
single selection, too, at 1325. A reductive proaess trims off
all butthe fina top sustains Is it circular bregthing or g@d
engineering? Only the sound guy knowsor aure...

The CD endsbasso On Tuesday, from Michad Cox, a deep
four-movement work for bas cdarinet, wheae Waker
conspires with the cantra-alto clarinetist composer. Can't tell
you any more aboutthe composers and peformers; this is one
of those hip dassical abuns taking its jewel box aes from a
certain segment of popmusic: no progran notes, but the visual
design looksgrest.
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Play that Reggae Musi

STEVE SHAFFER

Hayden Wayne. SymphonyNo. 2 ("Regga€’). The State
Philharmonic of Brno, conduded by Leds Svarovsky. New
Millennium.

Hayden Wayne knows subtitles. His Symphony No. 3 is
"Heavy Metal," No. 4 is "Funk" and 5 is "Africa." His Piano
Concerto is "Rock and Rll."  So the SymphonyNo. 2 is
"Reggae" but it could just as well be "Nah-nah-nah-nb-
NYAH-nah," given the prominent use of that age-old, well-
nigh universal, children's taunt

Wayne writes well for orchestra, and he knows a certain
market. The reggae rhythms (the backbesat eighths on 2 ad 4)
are varied and not omnipresent. And who knows maybe
someday the genre will have an honorel tradition in concert
music akin to the tango. Time will tdl, in so many ways....

While the work seens closer to Dvorak ard Gershwin than
Bob Marley et al, Waynés gifts for lyricism and invention ae
real. This New Millennium recording of the four-movement
work by he State Philharmonic of Brno, conduded by Legs
Svarovky, does the piece justice. The peaformance has
erergy, excitement, and a cetain "From the New Wald."

Concetos from Wemick

ROBERT ROANE

Richard Wernick.  Piano ncerto.  Violin Concerto.
Symphony Il with Lambert Orkis and Greyory Fulkerson,
conduded by Richard Wernick and Larry Rachleff. Bridge

There was a nofon & onetime of a "Philadelphia School,'
condsting of Gerges Rochbag and Crumb, and Richard
Wernick. As well as an association with the University of
Pennsylvania, they aso shared a cettain sense of
rapprochement with tondity &fter the heydays of serialism.
One could even fancy the three exploring rdated territories:
"This is the Piano Conaerto that Crumb never wrote." Sure,
sure. If Crumb didn't sound lke Crumb, that is.

Truth is that these three composrs have aways cut very
distinct persondities, and this is no less true in Wernick's
recen Bridge release d Piano naerto and Violin Concerto,
with Lambert Orkis and Gregory Fulkerson respectively as
soloists, and Wenick and Larry Rachleff likewise as
condudors of the rather confusngly naned Symphony Il (no
this is nota composdtion, but an orchestra).



Wernick's concerti are big, bravny masterworks full of fire
and virtuogty. He provides no easy answers and the soloists
offer no lutions other than peformance excellence. The
condudors of Symphony Il respond pogtively to all the
challenges (they'd better, since me was the composer, after
all).

Willey's Gifts for Stings

ROBERT ROANE

Janes Willey. Sting Quatets Nos. 1, 2, and 6 The
Ederhazy Quartet. CRI.

"Wild fiddling aand dightly loony whimsy" are words James
Willey uses to describe the third movement of his String
Quartet No. 6, on a rew CRI recording with the resolute
players of the Ederhazy Quartet. Theyre accurate words, as is
the compor's notion of 'infernal fiddles' in his Quartet No.
1. In dhort, whethe Willey is aluding to hymn tunes
(particulary "Now the Day is Ova™) or aashing @out in
various late 20t-century modernist idioms, he turns al his
material to good effect. His writing is clear, incisive, and
original.

Vital Women

SEAN HICKEY

Vitality Begun: Songdy Gloria Coates, Flicka Rahn, Judith
Lang Zimont, Lita Grier, Ruth Zechlin and Llibby Larsen.
Patricia Stiles, mezzo-soprano; Graham Cox, piano. Cavalli
308.

Thisis an idea long ovedue a CD dedicated to the setting of
texts by female pods, by mntemporay femae composers,
each song n the care of a fine female voice, in this case,
mezzo-oprano Patricia Stiles.
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Gloria Coates's 15 sttings of Emily Dickinson poens are
filled with sparse rhythmic movement, low piano norties, as
well as some strumming of that instrument's strings But what
comes across is the mellifluousvoca writing, even when not
ovely challenging, that serves the despondency of many of
these peasond poeams. Patricia Stiles admirably ddivers,
egecially when, in "In falling timbers buried", she rises to a
gtirring gogee above the dow, cortege-like odinato in the
piano, redolent of death. Coates mentions that Dickinson
borrowal the melodies of the day for the rhythms of he
poams, and the vocal line of "Bind me | still can sing” is set
to the music of "My county 'tis of thee" and no yllables need
adjusting, al undescored by jolting chordsin the piano's bass
register. Beyond Dikinson, Coatess brief song,
"Komplementar," sets a poem that attempts to describe, rather
than evoke colors. Again, the piano places uniform,
ddiberate chordsundeneath a dulcet voca line "Verwelkte
Bucher" is evenly measured, though downast in spirit. While
rhythmically quite apart from other Coates sonic orchedral
canvasses, it is gtill very engaging.

Another composer better known from instrumentd music is
Judith Lang Zaimont Appaently, most of he works from
early maturity were in the opea, chord or ong diom and the

loveingpired Greyed Sonnés is an early song-gcle
Unfortunaely, only two of the five songsare included hee, to
texts by Christina Rosetti and Sara Teaslale. "Entreaty," the
second song, is exactly that, and Stiles conveys the beckoning
in the text with real distinctiveness.

Ruth Zechlin's songsto German texts are filled with dak hues
and muted shadings. Eachhas a pecdiar stillIness and sense of
space thet | much savored, "In a Hue-glass instant” the nost
so. The impish "Ant and te grasshoppe" of Libby Larsen,
with its piano accanpaniment reminiscert of a Hanon
exercise, is a ddight, and te ddicious hamonies of
"Clinging," also by this respected composr, swathe the
wistful text in afine mist.

The terse songs of Lita Grier featured hee left us wanting
more. The marriage beween text and nusic is strong, and the
searching "Who ha seen the wind" (Christina Rosetti) is
surely successful in this regard, with less of the four-gquae
rhythms that were a bit less inviting in the other songs
Composer/singe Flicka Rahn issurely secure in the setting of
her two texts recorded hee, each evoking pkcid, pastoral
sceres

All of the texts are included, 31 in all. Stilesis an excellent
singe who obvoudy had fun wih this music; the only
reservation from lauding tis recording outight is the
unfortunaely large-room acoudic. Perhagps the sound ould
have been made more intimate, and thus more suitable to
many of the texts, by doser mike placement. Neverthdess,
this is afine disc with Stiles congstent across a wide dynamic
range ard Graham Cox asa camplimentary pianistic partner.
One anticipaes that other recordings of amilar vitality are
forthcoming.



Antics from Mr. Wilson

BRYCE RANKIN

Richard Wilson. Affirmations [Affirmations. Intercalations.
Civilization and Is Discontents. Trandigured Goal. Albany.

Richard Wilson. Stesses in the Peaceable Kingdom: The
Choral Music of Richard Wison [In Sdrafft's. A Dissolve.
Elegy. Soaling. Poor Warren. Homefrom the Range Can.
Light in Sping Poplars. Hunte's Moon. Augug 22].
William Appling Snges and Ordestra, conduded by
William Appling. Albany.

Richard Wilson. SymphonyNo. 1. Gnomgs. Tribulations
Viola Sonaa. New Zeaand Symphony, James Sedaris,
Richard Wilson. Koch.

Affirmations Intercalations Civilization and Is Discontents,
Trandigured Goat Soaling, Poor Warren, Home from the
Range Can, Gnomigs, Tribulations Aethelred the Unready --
Richard Wilson's got a gft for tittes He also has a gft for
writing =lf-avowed "chromatic style [tha rungd coungr to
current trends." What sets him apart then from, say, Piere
Boulez? His arswer, that he dill believes in "the
differentiation of thematic material and its recurrence,
modified to varying degrees [to] provide necesary interest
and oheaence . . . akind of nusic that one can follow and
remember . . . hav[ing] line and puke -- the provebial song
and dance."

He has the song and dance, bounéng in the three-movement
Pierrot ensemble of Affirmations(1990),the title cut on a 2000
release from Albany. And in the interpolations of
Intercalations a piano work rderring o added days of leap
years. And the twisted sense of fun mntinues in the intriguing
Civilization and Is Discontents, inspired by anoteleft by the
reclusve, little-known éde brother of Sgmund FReud,
Hieronynus Gudielmo Feud [!].

My brother suffered aterrible frugtration in his early
youth. He habored a burning desire to play the tuba
But his diminutive stature caused the band drector to
force Hm to leam the pccdo instead. It is my
opinion that this had a marked effect on him in later
lif e.

Talk abouttubaenvy! This solo work, in five I-wonde-wha-
he-meant-by-that movements ("Overcoming the Forces of
Nature," "Soap & a Measure of Civilization," "Love,
Necessity, and the Death Inginct," "The Aggressive Impulse
Thwarted," and "Bad Congtience and te Supeego”) sent me
rushing to my library to compare chapter ard verse (Freud
divides his into eight chapters). Of course, sometimes a tuba
isonly atuba..
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Obscure aswell is the ciyptic Trandigured Goat camposed as
a cutain-raiser to Wilson's opera Aethelred The Unready (the
latter not featured on his album, but given recently in New
York). Here two unnaned characters, male and female in
consort with clarinet and piano, scramble quotdions from the
plays of Joe Orton, with reference's to the composr's
deceased dog Tracy. Cut 17 whimsically mirror's the critic's
initial respons: "l don'ttrust myself." | trust a reissue would
include the tantdizing texts. Another reaction, from cut 20:
"Miraculous' [Mandain?.

Sometimes composrs will simplify their styles when
approahing chord music, but this does not sound the case
with Stesses in the Peaceable Kingdom:The Choral Music of
Richard WIson, another Albany rdease, this time featuring
the artistry of William Appling aad his Singers and Ordestra,
who ae up to al the bewitching challenges that the composr
poss. The vocal writing In Sdirafft's (W.H. Auden) is as
sophisticated as its clarinet, harpschord ad marimba
accanpanmert. In "Having finished the Blue Plate Sedal"
[what a great ling], the composer sets three Stephen Sandy
poems. A Dissolve, Elegy, and Soakng, ard the listerer is
immersed throughout Poor Warren, a wondeful four-
movement cycle to witty poens of John Asbey, could
almost be Poor Arnold, as Schoenbegian harmonies are given
whimsical twists. The vocabulary of Warren G. Harding
featuesprominently in the fourth setting, "Qualm."

Home from he Rangeis a more serious a cpella matter,
despite the presence of the "ghog" of "Home on the Range"
to a Sandy Vietham-era poen. Serioudy beautiful. Also
surprisingly beautiful is the ensuing Can, the same poet's
unlikely odeto adiscard. Indesd, Sandy sems to inspire the
meditative in Wilson through tvo other settings Light in
Spling Poplars and Hunter's Moon The dbum condudes
with pecussiony farkles in the lengthiest setting of the
shortest text, JohnUnterecker's Augug 22

In marked contrast to the unusidness of many of his titles,
Wilson offes a draightahead Symphony No. 1, in four
colorful, pog-Bergian movements -- "Preparation,” "Action,"
"Contemplation," "Reaction" (slow-fast-slow-fast, with each
of the dower movements as the longe ones).  Wilson is
afraid of nethe big emotive gestures, nor dever, witty turns
of phrase, right down b the jovial condusion, and the New
Zedland Symphony, unde the direction of JAmes Sedaes,
makes the most of every moment. lronicaly, the writing is
more acerb in the miniscule Gnormics, a woodwind tio for
flute, oboe and darinet, originally written for Meyer
Kupferman, and hee nicely heard from Randy Bowman,
Laura Ahlbeck, and Laura Flax. While Gnomic is intended
as a dvertimerto, even more diverting are the pgano-vocal
Tribulations (to podry of Mark Hollis, A.E. Housman, Judith
Viorg, Hilaire Belloc, and Ogden Nash) from mezzo-soprano
Mary Ann Hat with the composer at the keyboad. And a
perky (Wilson roos for the undedog) Viola Sonah roundsout
the festivitieswith Misha Amory and Blaca Uribe.



Wold's Word

MARK AL BURGER

Erling Wold. The Bed You Slep In. Table of the Elemerts.
P.O. Box 423838 San Fancisco, CA 94142.

Erling Wold. | Weep Spooky Rhoch, 5618 Ludwig Avenue,
El Cerrito, CA.

Erling Wold. Music of Love. Spooky Rbodh.
Erling Wold. 13 Versionsof Surender. Spooky Rhoch.

While readng a recert article an the evertual death of the
universe, awave of londiness descended. The soundtack was
Erling Wold's The Bed You Slep In. We didnt make it, but
we're lying in it. And whie the Wold soundtack to a film by
Jon Dbst is "only" aoutdisintegrationsassociated with a small
logging town in Oregon, the universality is clear. At least in
this case, what Terry Riley once said of Young'smusic seems
relevant here: "Listening o La Montés music is like bang on
a gpace station and wating forlund."

While Wold's music has occasiona commonality with "Heatts
of Space"style erdeavors, hisis in a dfferert dimension, asa
podminimal style at one peasond and dremily evocative,
with various overtones of popubr expressions in the case of
The Bed You Skep In (Tabe of the Hemerts), this trarslates
into echoes of wdtzes and pokas. And te band assembled is
typica "other-Woldian' al-stars: clarinetist Beth Custer,
saxophongt Nik Phelps accordionig Big Lou, keyboadist
composer, drummer Mark McQuade-Crawford, violist Katrina
Wreede, and cdlist Matthew Brubek. Wold's ersembles are
often as nat little punk-trash ensembles (usually quite gentle),
almost appeating to be catch-as-caich-can assemblages of
unlikely instruments (a tradition gdng bak at least as far to
the precticalities of Igor Sravinky's Histoire du sddat), yet
with a definite canny purpos. But unlike certain vacuum-
packed precedents, these are not shrunken ordestras, but
weirdly balanced associations that make extraordinary
impacts.

As with many of the 12 aits, the opening title selection
emerges from found ®unds-- naura and indugrial -- that
recall Michelangdo's haf-finished sculptures growing out of
grante. Well, maybe thats laying it on alittle thick. Suffice
it to say that the resultant gentle, measured, 3/4 psudo-pop
dreamily makes its melancholy effect. And smehow the
addal pecussion, in a numbe of cuts, is often aarming.
Found sundsfrom instruments are aso pat of the oveall
mix, both heae and dsewhee in the composr's oeuvre.
Additionally Wold can do a rice Glasian booge, as in
"People with Happy Lives, Their Lives Are Such Misery."

A second dbum | Weep (Spooky Poodc), shows other
fascinating ddes of Wold's world, including astrong nterest
in aternae tunings-- as twisted, lovdy, and hainted as Partch
and Gan -- n such pieces as the opening It was in the
summe thati first noticed your hair, your face, your eyelid.
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[this is o]ne of my newer tunes which has a similar
[minimalist] flair [to several earlier workg. The
main theme cames back again and again, changed in
the typical ways of register, instrumentation and key,
but also with shifts in tuning and with algorithmic
variations of rhythmic placement and dynanics.

The CD nates, scholarly and srdonic, suit the punky ®unds
just fine.

Dunaan's long dayis scored for oboe trumpet and
various inexpensive synthesizers. Maybe it is sdlf-
evident. Is masturbding three or four times a day
unoommon? "Not one drop of js shall escape the
great Dali," he said, but it escapes me amost
continudly.

Mo is a piano work which can be played in two
different tunings The tuning ud in this recording is
a well tenperament of Rameau which favors in-tune
thirds at the expense o fifths. This fits the dosely
spaced thirds which exist throughoutthe piece. The
othe tuning is a so-called sira tuning. A spiral
scale repeats at some interval other than an octave.
This particular scale is based on acdl of a 54 major
third. The cdl is repeated over the dtch space, ©
that closely spaced thirds are nostly in tune, but
anything larger (induding odaves) are in general out
of tune Some of the sections were dgorithmically
derived from the through-omposed sections by
proasssing the notelists on aSun 4260. . .

As for the surreal distorted vocals of Center-Moth and Bss-
Puss

Antonin Artaud wrot the first poan. There is an
original copy in the Bancroft library at the University
of California at Berkeley of the book n which it was
first published, Artaud e Méma. | trenbled asl held
it. The translation usd hee was given to my son on
the day of his birth by ny friend Mark Dippé | read
it to my child ard was struck by its beauty. It seemed
correct to set oneof the poams with music which was
as beautiful. Sam Boham sings in this recording.
The tuning is close to a C Pythagorean tuning, with a
couple of local noteshifts.

Sevendays ago is a stern, sustained meditation for ppe organ
(played by he composer), with pulsations and filigree from
vibrgphonst Toma di Frutta [!?]. Somewhere Sverett Hoeck
provides flutes.

As we got into it a little bit is another straightforward
piano work [ike Mo], here played on a Yamaha
upright

Another straightforward? Try again again with this mad dash.
The two-minute A little girl dreams of taking the veil appeas
to be known d the time or not,a study for he composer's like
named opea, recently revived at San Francisco's ODC Dance
Gdlery



Max Erngt assembled a number of collage novds out
of engrarings from popula writings and peany
novds of the time. A porion of he second of hesg,
first published in Paris in 1930, is quoktd in the
second ®©ng hee. Laurd Monroesings The tuning
is the just scale: 1/1, 9/8, 6/5, 5/4, 413, 3/2, 8/5, 5/3,
9/5.

Two paes of the CD notes are devoted to some of the
engravings

| was severely minimalist for an extended moment in
1978. This moment appears from time to time in my
works today, long dter it has become very unhp. |
recerly uncovered several fragments from this era.
[One ig] presented here as The whistling note. The
tunings [are] varied, and each instrument sometimes
playsin ascale dightly different from the others.

The whistling not does share much in common with It was in
the summe, with its cranky plucked gring sounds and
plangent wustains. Egg brings Wold's pecussive signaure
into the mix, with flutish whale wails in metered and
unmetered contexts. As for Piano Gnceerto No. 4 ("Vsyayukh
Minyetchik"), Wold relates improbaly

Vsyayukh Minyetchik was one of the most colorful
persondities of 20h-century music. Born in
Bulgaria in 1916, she fled Geman pesecution in
World Wa |I, settling in Chad [!] until her death in
1983. By virtue of marriage to the son of aSwedish
indugrialist, she was far more comfortable than
almost any of her artistic contemporaies . . .

When | studied with Minyetchik in the early 70's she
had dready destroyed a large quantity of her early
works The piano concerto | have recorded here was
oneof the few survivors daing fromthe years of he
travel out of war-torn Eiurope. ... Wewould often
smoke and drhk ourlves into a terrifying gupor
and produe reams of written material. Most of these
writingswere worthless, although his wasn't so clear
to us a thetime . . . She ard | shared a certain lack
of interest in titles, only coming up with them when
they were required. | miss he recently, aimost as
much asmy cat. Of course, Minnie and | were much
closer sexudly.

Wha can we say? Sounds ageless and suspicioudy,
frantically advanced ... | fed a little worse today than
yegerday is a gill sustained scalar descent of high sngle but
rich, whistles with low dronic rumblings Bits of middle
windy indudrial middle ground, too. | feel a little beter
today.... Chin ho is a brief Wild West tack piano

third in the <ries of portraits of Hawaii 5-O
characters begun on he Dunan Trio LP Baron Ods.
All the peces use the sme note squence, with
variations to capture the peasondity of the peason
portrayed

14

Ending notwith a cosmic big bang buta local wavy, wispy
whimper, is 318 45h street

one of the less beautiful places | lived in O&kland.
The houg was home to many many mice, who hal
made intricate rests in the insulation of the gove.
Simple nesting might have been ok, except that their
evaporating liquid wastes fill ed the air whenever one
tried to bake anything. We decided to get rid of
them, and, having wached 0 many Disney films,
decided not to kill them with the typical horrible
mechanical death devices. Ingead, we boughtglue
traps. We unforunaely misundestood heir true
naure. We were unde the impression tat onecould
free the mice after they were caughtand rdease them
into some natural setting. However, after we had sat
the traps and found nany many mice caughtin them
the next morning, it quickly became clear that they
would neser come free of the glue without having
their limbs and skin removed. | had to drown each
oneindividudly by hand. This work is a eulogy for
those mice. It could beakin to the prayers given by
the American Indiars to the souls of anmals killedin
the hunt. The tuning is a 5-limit scale.

Thanks for sharing. Chirps and londy pianism fade into
nothingness.

A second $ooky Rhoch CD, Music of Love (which is pretty
far from romantic loungemusic) has much the same concerns
as| Weep -- a little bit postminimalist / microtonalist, a little
bit rok 'n' roll / new age. And the opening The Islamic
Republic of Las Vegas (three lections) is a lat Middle
Eastern, effectively calling © mind te glittering and confused
imagesof itstitle.

The "Darce of the Tedifiers' occus after the
baptismal ceremony and involves al of the twelve
original witnesses of the golden plates on whch the
Book of Mormonis based. The tuneisin the style of
the nmusic of the Arabs who settled in Andausia,
although nating dse in the piece is, especially the
rhythms, which ae much more irregular. The
arrangement heae is for vibrgphone flute and druns,
where the vibrgophone has been retuned to a scae
based ona series of smple just ratios.

... Omar and Alma are involved & onepoint in some
fairly explicit sex acts, a few of which might be
conddered by some peverse in naure. However, at
the tme this play was written, the AIDS epddemic
was just beginning, and we wanted to make known
our recommendaionsfor anormal and sfe sex acts.
It is in this scene that the second pEce, "Ten Tan
Girls for Every Boy," is heard. The tuning hee is
one of the Kirnberger well temperaments ard the
piece is arangal for drings organ, clarinet, harp,
electric bass, and saxophone



"Day of the Polygamists' is a Vegasstyle
extravagarea which is led by Gustav Mahler. He has
just finished a long nonologue ovea the love scene
above and ha come to be very upst by the fact of
his impotence. This tune is for piano ad
wineglasses.

Canned Deamonis a brief spin on deondructed music boxes.
The For Lynn Murdock (the composer's wife) pieces were
originally for "droppeal” ("freely tuned") piano. The first is
here played on 11solo strings (which sound anazingly like a
Partch chromelodian) and pecussion. The second &

dragticdly rearrange . . . for the rodk band NAME.
This piece is polytond, usng two fixed minor sales,
onebased on d: 11, 9/5x6/5, 7/6, 4/3, 3/2, 855, and
9/5 and oneon he b a6/5 bdow the d: 1/1, 8/7, 6/5,
11/8, 3/2, 8/5, 16M, notated in terms of the intervals
from the tonic.

Got it? More music boxes follow in The Sory of Play-Do
[Doh?]. Hagalaz has its minimalist-microtond chops down
with birdsong and nore. The fiery pat is hot, almost middle-
easgemly so; the cold featuresa seriesof spatial sustains.

The first hdf is derived from the "hot" Norse runes:
fire, fertility, light, sun, and dg, and the second haf
from cold: secret, unknown,hal, water, pan, and ice.
Each section makes use o an extranecus or extra-
musica elemert which is intended to represent the
rune somewhat. The tuning here is fairly smple.

The compor then rattles off a classic laundry lst of ratios.
More bookend nusic boxes in Ara Hemat, followed by Anus
Dentata

of cours, afear of teeth in an unexpected place.

With its organ in just intondion, this soundslike very holy
music (sorry). As does the contented and pognant Marriage,
in a just-tuned Javanese pdog sale. Find music boxes in
Heaven for Girls (nice title, & are © many of them -- titles |
mean... girls, too..). More tuning aventures in the initially
quiet Crash -- quiet, that is, until awaking on a freeway, a
section that's so saary, it's evil in itsshrieky car saeams.

Among he credits, Wold lists Pork Egg and Gerard Grisey.

The fourth album in this Wold tour -- vintage Erling, in
conort with soprano Laurie Amat and nore instrumentd all-
stars in various funky mbinations -- is 13 \ersions of
Surenda (Spooky Pbod). Sure enough,the titular cut is
more than the bulk of the proceedings set to evocative poems
of Michelle Murphy, inexplicably lasting 14 ats. Paul
Hansen's wiggly bassoon (proninently B-C) in the opening
againg Leighton Fongs rhythmic and lyrical cello makes for a
stunning mbination, aly suppored by the composr's
pianism. Ove this Amat soars and paters in haunting,
heawenly transports. At times Wold capures the sme pure
tones o Rzewski's Jefferson.
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Close is anothe unlikely ensemble of flute, dectric
keyboads pecussion, and doubé bass -- nicely broughtto
life by members of the San Francisco Conservatory of Music
New Music Ensemble, conduded by Deirdre McClure. As
sometimes occurs in Hovhaness, Wold's pecussion is
excitingly ovesized, given to antics such as big drumand-
cymbal crashesin small group @ntexts.

Keyboadist Wold presides over as quirky a band -- aain
emphasizing te extremes of treble and bass -- in the lovdy |
brought my hips to the table with Hansen joined by flutist
Elinor van Ommen, trumpeter Scott Macomber, and tubigt
Tom Headey, all in fine voice. They ergage in humorous
oonmpa and boogeé jives, which this writer took in with
pleasure liv e at the ODC Dance Gallery sometime past.

hag du fuer? has indeed fire, but absolutely no frane of
reference in its unaedited middle-eastern ululations and pop
drumming. It's a sunning work hat would notbe totally out
of place onaboombox in Caro.

The two movements of albrechts flligd fly quigly in pensive
and propusive podromantic pianism, peformed by Marja
Mutro. Amat and Wold return for his soulful song of songs.
An except from Sub Rntio Pilato condudes, with Amat, the
renownal John Dykes, and the lovely Ancora choir, borneup
effectively by the Seattle Credive Orchegra.

Throughout Wold's output there is artistry, intelligence,
musicdity, ard wit -- a rare ard potert combination. It's
infectious stuff that will leave you dtanged, athough how,l
can't say.... cough,cough..

Wolff's Lonely Planes

MARK AL BURGER

Christian Walff. Tilbury. Snovdrop.

Like some of Erling Wdd's music, Christian Wolff's Tilbury
could call up a space metaphor or two, but for different
reasons And while Wolff aso acknowledges minimalist
influences, he remains the sudent of Cage and goe for the
conceps rather thanthe pulse.

The idea is that sounds come in fixed cycles, like
plarets in a olar system. For exanple (the smpler
case), sound x @pers a a more or less fixed
durdion every 54 beats, sound y eery 29, sound z
every 11.



This is minimalist organized sound, with lonely-simple notes
and mllections of noks spinning off into the void, sonically
colliding in various noneplosve ways. Tilbury 1 (1969)
through Tilbury 4 (1970) (he series is named &ter pianist
John) eplore various pitch groups-- sngle notes within the
limited gpace of a minor 9h, single nots widely spaced,
collections arpeggiated at various speeds, long sustains and
seven "made-up <ales. The dalicated peformers are
Dimitrios Polisoidis (violin and viola), Roland Dahinden
(trombone and melodica), and Hildegard Kleeb (piano), on
this Moderecording.

The following Snovdrop, despite its title referring to an early-
blooming flower in Wolff's hone state of Vermont, delineates
a similar cosmos. This nicely evolves to the find Tilbury
selection.

Tilbury 5 [1996] was written dmost 25 years later at
the request of Roland Déainden, Hildegard Kleeb and
Dimitrios Polisoidis, to extend the Tilbury set. The
earlier pieces bdong b a fairly austere minimalism
(itself a reaction to the auwsterities of total serialism).
This one comes after many years -- starting, just after
these earlier pieces in parts of Burdodks -- of trying
to loosen up he music and workoutof more familiar,
standad, Western, 19th and 20h century images, not
replicating them of course but varioudy refracting
them. An example is the use of folk song meterial,
not necesarily recognizable, but generating ounds
out of amodd pitch base and nore direct rhythms. |
had contributed to a 60th birthday presentation for
John Tilbury in 1966 a60-notemelody. The piece
condsts of 38 dort inventions mostly on that line
four, nunbers 23, 27, 28, and 29 drav from Hanns
Eisler's anti-fascist song of he 1930s

Tilbury 5 is indeed later and undsit. The work ha a
headlong forwad-thruging nmotion notheard earlier, a series
of scale fragments in congant new assemblages, with
individud sections seamlessly connested. And yes, glimmers
of folksong do energe, tantdizing, disconnectedly...
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A'sfrom Z

MARK AL BURGER

Panela Z. Parts of Spech: An Audio Piece. 540 Alebama
Street, Studio 213,San Francisco, CA.

Pamela Z loves words ard music. All of it -- adectives,
adverbs articles, conjundions nouns pronouns verbs
melody, hamony, rhythm, repetition, and cange A
compendium of the text-sound sde of her art (she has many
sides) may be had in Parts o Seech, available from 540
Alabama Street. This gifted performer-compor brings a
gorgeous voice, supeb musicality, and adry wit to dl he
endeavors. Here she multitracks, loopily loops and lectures
her own goken and sing voice with found voals (many) to
poignant, urgent, sassy, and hilaious effects. The 27-ninute
work is divided into five sections.

l. Pats

[1. Small Talk

. Geekspeak

IV. Ask

V. Questions(Trip)
VI. Pats Reprise

Smal Talk features synthetic male voice, and the geks of
Geekspeak really are computer geely, evidertly recaded on
location in the field.

After synthetic definitions Ask is the "Brother/Sister Can'Y ou
Spare a Dime?" of our time, with the recorded homeless
voices of "Ah, please spare change anything, just something
to eat" "Excuse me, | dont mean to interrupt you foks,"
"Could you pare 80 @nts to hdp me get home," "Say, dir, can
you hép me" "I'm hungry; and Pare, sustained, beautiful
backing Z vocals. Ask, ask, ask.

Questions heard live severa years ago & San Francisco's
Opus415 Marathon is just as wondeful on CD -- engaging
visual live paformance not withstanding. "How was your
trip?" and severa other phrases become a poppsh rip, ove
which other wild vocal componeits are ovelain, including
what soundslike a sick oboe(it's no doubtall Z's facile, often
electronically distorted vocals).

...but the actual classification rdies on its use in the
senterce...



Radiant Zaimont

ROBERT ROANE

Judith Lang Zaimont. Radiance. 4-Tay.

Judith Lang Zaimont. The Vocal-Chambe Art: Music by
Judith Lang Zimont. :Leoarda.

Radiance is a good title for a Judith Lang Zaimont 4-Tay
chord CD, because her music manifests this qudity. With the
avid paticipation of he Chord Music Society of Southern
California directed by Nick Strimple, Zaimonts music just
sparkles along,be it mythological (The Chase, anAtalartatext
of the composr's) or pecussiond (Meditationg. She can
indeed write SunnyAirs and Sobe (to texts of Shakegpeal,
Shelley, John Gg, and Robat Herrick), and the find "Life is
ajest" is diverting (it can dso be heard & "might | suggest"!).
She aan become spiritual as well, asin excerpts from Saced
Sevice for the Sabbath Evening. This spirituality rangesfrom
somber to something that could almost be characterized as
"religiousragtime.”

Her solo vocal music can be even more intriguing on a
Leonada release, The Vocal-Chambe Art, which finds
sopreno Hena Tymingki in full voice for Greyed Sonnés to
poams of Millay, Teasdale, and Rossetti. Both tenor Charles
Bresler ard pianist Zamont (she accompanies Tyminski
above as well) engage in musical acrobaics in Chansns
Nobles e Sentimentales (Bauddaire, Verlaine, Rimbaud) -- he
with dexterousfast French syllables, she with inside-the-piano
grauities.

The Blakian Songsof Innoence (wha? no Experience?) are
colored with virtuodc flute, cello, and hap, from Patricia
Spercer, Babara Bayatin, ard Nancy Allen.  Soloists
Tyminski and the lyrica teror Price Browne join asduetists in
the find selection’s Stravinkian overtones. The enchantment
continues in Two Songsfor Sopano and Hap (Rich and
Hardy -- no,Zaimont evidently does not favor writing works
inspired by merely one pod), from Berenice Bramson and
Saa Cutler.

In Zaimont's evocations of The Magic Wald, Native
American elemerts are incorporated Sometimes her Indians
are Cwumbianly avart-garde (inside-thepiano music and
deighbdls), at other times stereotypical, or even punks
Baritone David Arnold intones, pdters, and wa whos
through t al.
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Ineffably Long Times

MARK AL BURGER

Zhou Long. The Ineffable [The Ineffable. Wild Grass. Five
Maskers. Ding. Metal, Sone Sik, Bambod. Music from
China, New Music Consrt, Manhatan Brass Quintet,
Brooklyn Philhamonic. Cda.

It's a long wg beween a farm in Northeastern China and
Carnggie Hall, but Zhou Long ha made the journg via
practce, padice, pradice. Born to a Westemized family in
Beijing, Zhou siffered the dings and arows of the Cultural
Revolution in the backcounty, before returning o the capitol's
Central Conservatory and moving on b Columbia University,
where his teachers were Chou Wen Chung ad Maio
Davidovy.

Presertly Music Director of Music from China Ersemble and
Compogr-in-Residence with the New Music Consrt, Zhou
has become one of the highest profile musical creators of his
generation. The Ineffable, a rew Cala CD, showcassthis fine
composers ablity to move effortlessly between East and
West, merging diparate influences into a coheaent and
convindng style. The title work, for flute/piccolo, percussion,
pipa zheng, violin, and cello holds no dchotomy, but blends
all into a canpelling, animated, and mysterious unity. A
related bewitching, energetic, pensve, and qurky Jin-ShiS-
Zhu ("Metal, Sbne Silk Bamboo') -- for flute, clarinet, violin,
cello, percussion, clay xun, and diz (the latter condituting a
trio of flutes: qudi, dadi, and bagdi) -- was influenced by the
Tang De Qu, agrand formof T'ang dynaty songand dance.

Wild Grass, from cellist Fred Sherry, distills Zhous style to a
wailing and <urrying diamond, occasiondly reminiscent of
cettain passagesin Crumb's Black Argels. By contrast, Five
Maskers, for brass quintet, sounds more burblingly and
resoundingly Western, right down b the Varése-like motives
occasionally presert (perhaps an influencegift from Chou,
who gtudied with the geat Fanco-American privately). Ding
(for darinet, zheng, and doublebass), in another variant of the
East-West synthesis, gives a hod b both 12-bne and nal
writing. Appropriately, the ftle (accarding to the composer's
CD nots) is the Sanskrit word for 'the pefect absorption of
thoughtinto the oneobject of meditation.”



Calendar

Augug 3

Fresh Voices Fesival Il. Mark Alburge's Antigone Lisa
Swmla Prosek's Miniature Portraits (lyrics by Michael
McDonah), D.C. Meckler's "Toccata di Lund' from Apollo
14: A Spae Opea, and AnneDohety's Modulating Back to
Tonic, with Tisha C. Page, Harriet March Page, David Saslav,
Melissa Smith, Micah Epps Sharon Walters, Robat Benda,
Miriam Lewis, and bhn Thorn. Goat Hall, San Francisco,
CA. Through Augus5.

West Coast premiere!] of Philip Glass's The Photographe.
Santa Cruz Civic Auditorium, Santa Cruz, CA. Repeated
Augud 5.

Augug 4

Higdons Fanfare Rimico, Adanss Fearful Symmetries and
Rous's Violin Concerto. Santa Cruz Civic Auditorium, Santa
Cruz, CA.

Augud 7

Peninsula Sute, by Nancy Bloomer Deussen, premiered by
the Sinfonia Musica, conduded by Reter Willsher. Otawa,
Careda

Augud 11

Harrison's Rapunzl and Thomson's The River. Santa Cruz
Civic Auditorium, Santa Cruz, CA.

Augug 12

Rous's Repture, MacMillan's Symphony No. 2, and
Rauavaara's Angd of Light Mission, San Juan Bautista, CA.

Messiaen's Turangafla Symphony Aspen, CO.

Augug 16

Mark O'Connor ad Seve Mackey in A Tribute to Stephane
Grappdli. LaJolla,CA.

Augug 17

Christophe Rous's Concerto pa Corde. Aspen, CO.
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Augud 19

Gorecki's SymphonyNo. 3 and Sravinsky's The Rite of Spiing.
Aspen, CO.



Chronicle

Junel

Tempo: Berkeley Festival of Contemporary Performane.
Hertz Hall, Berkeley, CA. Through dine9.

Barber's Adagio for Stings
Congrvatory, Boston, MA.

Jordan Hal, New England

June2

Empyrean Ensemble. dulia Morgan Theaer, Berkeley, CA.
Repeated June 3, University of Cdifornia, Davis.

Elizabeth Brown, Mario Davidovky, Julia Wolfe, and Tan
Dun. DiaCenter, New York, NY.

Downtown Chamber ard Opera Hayers (Sopramo Tyler
Azelton, mezzo soprano Laura Wolfe, baitone Mark Duer,
flute, two percussionists, the keyboadist composer, and gring
quintet), conduded by Mimi Stern-Wolfe, in Elodie Lauten's
Waking in New York (text by Allen Ginsberg). 14h Sreet Y,
New York, NY. "Elodie Lauten became friendly with . . .
Allen Ginsbegg in the 19705, soon dter she moved to New
York from Paris, ard for a ime she accomparied him at the
keyboad when he chanted and ng. In 1996, Ms. Lauten
persuaded Ginsherg to write a libretto for an opea she was
planning @out life in New York. Wha Ginsberg provided
was a collection of pubished poens that used New York & a
vivid backdrop, with Ginsberg's own onaerns . . . . Lauten
completed and first paformed the work .. . in 1999 . ..
Joining plot on the absentee list were staging .. . action and
characters . ... [l]t is. .. alovdy, effective and dfecting ...
song g/cle. . .. Lauten has treated Ginsberg's podry and its
undelying spirit carefully, even reverently. She tucked his
persond and smetimes diarylike texts into he own ayreeably
melodic and edectic style, but she also apears to have
listened carefully for traces of the music that animated
Ginderg's soul. When she found tem, both in direct
references and by implication, she incorporaed them into he
settingsin the form of blues melodies, the soulful wail of the
gopd singe, hints of jazz and te insistent rhythms and
bright melodies of pop nmusic" [Allan Kozinn, The New York
Times, 6/7/01].

Dan Locklair's Dubos Heyward Triptych premiered by the
Carolina Chamber Chorde. Charleston, SC. ThroughJune®é.

Juneb5

North/South Chanmber Orchedra in Sellars's Bassmn
Concertino, Spar's Carnal Node, Weirmeir's Prometheus
Unbound and Lifchitz’s Danzas Rebddes. Christ and St
Stephen's Church, New York, NY.
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June6

San Fancisco Symphony, conduded by Michael Tilson
Thomas in Mahlers SymphonyNo. 8. Davies Symphony
Hall, San Fancisco, CA. Through {ine 10. "The vocal
soloists were supeb, the chord singing ravishing, the San
Francisco Symphony ferless and forthright' [JoshuaKosman,
San Francisco Chronicle, 6/8/01].

June7

Alla Elana Cohen. <. Botolph Hall, Boston, MA.

June8

Citywinds in the San Fancisco pramiere of Bdinda
Reynoldss Turns. Old Frst Presbyterian Church, San
Frarcisco, CA.

Todd

Peoples Genome Cdebration, with Barton.

Smithsonian Ingtitute, Washington, DC.
June9
Reich's Clapping Music, Nancarrow's Etude No. 1 and 4,

Ligeti's Etude No 4, 8, and 18, and Donaoni's Cloche 3. Salle
Olivier Messiaen, Paris, France.



Death of David Sheinfeld (b. 9/20/06, St. Louis MI), of
carcer, at age 9. San Frarcisco, CA. "His . . works were
performed by the San Francisco Symphony -- whee hewas a
violinist from 1945to 1971 -- unde music directors Pierre
Monteux, Enrique Jorda, Seiji Ozawa and Edo deWaart, as
well as the Philadelphia Orchestra, the Chicago Symphory,
the Kronos Quatet and the San Fancisco Contemporay
Music Payers. In recent yeass, his music was championed by
condudor Kent Nagano, who alled him a genius and agift to
the Bay Area. Nagano led the Berkeley Symphony Ortestra
in many premieres. . . including EEMC2 for gring quatet and
orchestra and The Earth Is a Sounding Board .. .. His fina
compostion, a symphony-oncerto for pecussion and
orchestra, was written for Nagano axd te Berkeley
Symphony, and is scheduled for a world premiere in
September. In addition © his musical training, Mr. Sheinfeld
drew inspiration from a wide range of intellecual fields,
including atronomy and paticle physcs -- he called Albert
Eingein a 'rea influence' on hiswork -- and at history. In
Dear Theo, a 1996 work br baitone and thamber orchestra,
he set to music Vincent Van Gogh'sletters to his brother. . . .
From 1929 © 1931 he studied in Rome with Ottorino
Respighi, after thruging sme of his compostions into the
hands of Respighi's wife in ahotel lobby whle the Italian was
in the United States on aconduding tour" [Joshua Kosman,
San Francisco Chronicle, 6/11/01].

Junel0

Patti Deuter paforms Debussy's Pour Le Piano Rzewski's
Dreadful Memories, Antheil's Musical Picture of a Friend
and The BenHecht Wadtzes, Poulerc's Cing Nocturnes, and
Axtmann's Two Preludes. Melissa Snith performs Poulenc's
Trois Novdettes Dupac's Chann Triste, Soupi, Seenade
Florenting and Phidyle, and Débussy's L'echeonnenent des
haies, Romane, Les Cloches, and Nuit d'Etoiles (with David
Saslav). Eliane Lust Studio, San Francisco, CA.

David Saslav's Alleluia and Lord's Prayer. First Prediyterian
Churd, San Maeo, CA.

Junell

75th birthday of Carlisle Floyd

Junel?2

Manhatan Chambe Ordhestra peaforms Thomson's Four
Songs songshy Peter Warlodk, Hovhaness's Janabar, Gerald
Chenoweh's Orientale, and Stefania de Kenessey's Cutting
Loos: Concerto for Trumpe, Stings and Rercussion, with
the latter two composers in attendance. Merkin Concert Hall,
New York, NY. "Ms. de Kenessey's work .. . has elementsin
common with . . . Hovhaess . . . [l]t has bright, lively
qudity that would meke it at home in an orchestra pops
concert” [Allan Kozinn, The New York Times, 6/18/001].
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Bob Baraz and KT Niehoff. Jack Straw Produdions Seattle,
WA.

Junel3

San Francisco Symphony anounes a 10-year commissioning
agreement with John Adans. San Francisco, CA.

Philip Glass's In the Penal Colony (after Kafka), with John
Duykers, directed by DbAnne Akalaitis. New York, NY.
Glass's signaure technique of ravishment by repetition lends
itself well to the dreamlike state of unbroke suspense’ [Ben
Brantley, The New York Times, 6/15/01].

Junel5

California Composrs Consrtium in music of 1]
Hollingsvorth. Old Hrst Presbyterian Church, San Francisco,
CA.

PaneaZ. The Lab, San Francisco, CA.

Junel6

Dan Locklair's Brief Mass. Bulach, Switzerland Through
June24, Pratteln.

Nancy Bloomer Deussen's In Thee Delightful Pleasant
Groves performed by the San Fancisco Chord Artists.
Unitarian Universalist Churdh. Kensington, CA. Through
June24, St. Mark's Episcopd Churd, Palo Alto (CA).

San Fancisco Symphony Youh Orchestra in Copland's
Appalachian Sping, and nusic from Prokofiev's Romeo and
Juliet and Bernstein's Candide. "[The] Coplard . . . [wag a
crisp, tramslucert readng that allowed the enire orchedra to
shine" [Joshua Kosman, San Francisco Chronicle, 6/16/01].

Kupferman's Sonaa for Two Cdlos Lee, MA.

Junel?

Nancy Bloomer Deussen's The Voyage of Christophe
Columbus performed by the Footill College Symphoric
Wind Ensemble. Cubbely Theater, Palo Alto, CA.

Junel9
ASCAP Adventurous Programmig Award presnted to The
Esoterics (Seattle, WA), directed by Eic Banks, a the Chorus

AmericaAnnud Confaence. Toronto, Canada

Music of Kurtag and Cater. Cité de la Musique, Paris,
France.



June20

Bang on aCan All-Stars premiere Keeril Makan's Bleed
Through Merkin Concert Hall, New York, NY. "It seemed
to be an aggressive piece at first, but its hard edge quickly
evolved into something nore complex. Most strikingly, the
piece never lost the tautness that made its opening pajes so
arresting [Allan Kozinn, The New York Times, 6/22/01].

June2l

Lucer's Wuornos Yerba Buema Certer for the Arts, San
Frarcisco, CA. "Wuomosneeds heavy editing” [Allan Ulrich,
San Francisco Chronicle, 6/2501].

Death of blues guitarist and dnge John Lee Hooke (b.
8/17/17, Clarksdde, MI), a age 83. Los Altos, CA. "'No
matter wha anybody says, it dl comes down b the same
thing, [Hookea] once said. 'A man and awoman, a broken
heart and a broken hone Hooke's songs stoked the blues-
rock of the 19605. They were picked up by English and
American rodkers, among hem the Rolling Sones, Canned
Heat, the Animals, and, later, Z.Z. Top and George Thorogood
and the Destroyes. Mr. Hooke recorded more than 100
alburs, and he toured everywhere from juke joints to concert
hdls. . . . He was one of 11 dildren in a family of
sharecroppes on acotton plbntation .. .. The bluesmen Blind
Blake, Blind Lemon Jefferson and Charles Patton were among
the visitors to . . . [his stepfather William] Moore['s]
houshold. . .. [Hooke] started playing on ¢ringsmade from
strips of inng tube naled to a ban, then moved on to the
guitar. . . . [He] worked asan usher in the ®gregated W.C.
Handy novie theater on Beale Street. He soaked up nore
blues in Memphis by playing with musicians like Robert
Nighthawk . . .. He moved to northern Cdifornia, forming
bands with local musicians, and was associated with a Hues
club in San Francisco, John Lee Hooke's Boom Boom Room.
He appeared as a dreet musician in The Blues Brothers
movie"' [Jon Rareles, The New York Times, 6/22/01].

Absdute Ensemble performs Shimmel's Stirway to Honey /
A Taste o Heaven Hendrix's Purple Haze Lennon ad
McCartney's Come Togeher, Kander and Ebb's New York,
New York, Coleman's Absolution, Rech's Music for Pieces of
Wood, and Daughety's Dead Hvis. World Trade Certer, New
York, NY.

Downtown Ensemble in Elise Kermani's Wak Auf. "Bach's
Weachet Auf cantata provide the structura modd for the work,
although nh Ms. Kermani's piece the chordes became full
ensemble movements, the recitatives were short instrumental
solos and the duds were exchanges between bass and violin or
violin and clarinet, rather than vocal soloists. Heding
glimpses of the Bach were head on a recading, processed
beyond resognition and ugd mainly as embellishment, or &
pat of the vivid sonic atamosphee that Ms. Kermani created”
[Allan Kozinn, The New York Times, 6/28/01].

21

June23

Lutoslawski's Concerto for Orchestra. Roundbp, TX.

Sonos Handbdl Ensemble in Runaway Child. . Andrew's
Episcopd Church, Saratogg CA. Through dilly 1, First
Unitarian Churd, San Francisco.

June24

Patti Deuter plays music of Debussy, Poulenc, Rzewski,
Antheil, and Axtmam. Dance Ralace, Pint Reyes Station,
CA.

Lutoslawski's Concerto for Orchestra. Aspen, CO.

June26

73rd aniversary of the birth of Jacob Druckman.

June30

Sedattle Creative Orchedra
Certer, WA.

Shorecres  Performing  Arts

June?29

Quintet of the Americas Queens Botanicd Garden, New
York, NY. Repeated Bar Harbor Gongregationd Church, Bar
Harbor, ME.

June30

Death of gutarist Chet (Chester Burton) Atkins (b. 6/2024),
Luttrell, TN), at age 77. Nashville, TN. "We were so poor
and everybody aound us was so poor hat it was the 405
before any of usknew there had been a Depression. . .. I'd
play . . . until the stringsbroke When that happened, I'd just
rip awire out of the screen porch and tune'er up again. It took
me 20 yersto learn | couldn'ttunetoo wdl. And by hat time
| was too rich to care. . .. "The Nashville Sound?. .. It'sthe
sound of noney " [Chet Atking.



Comment

By the Numbes

Number of Classical Brits award winneas in 2001 hat went to
performers

7
Number of Classical Brits award winnas in 2001 hat went to
composers

0
Percentage of Quditon Imports sales digributed through
Tower Records 1996

40%
Percentage of Quditon Imports sales digributed through
Tower Records 2001

18%

Net financial loss of Tower Records Januay-June2001
$6200000
Total classical and classical-crossover record sales, 1996
(Joseph Micallef)
c. $200000000
Total classical and classical-crossover record sales, 2000
(Joseph Micallef)

¢. $135000000
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Number of aticles on contemporay popubr music in Time,
June2001 (4 ssues)

5

Total nunmber of articles on contemporay popubr music in
Time, April-June2001 (13issues)

10

Number of articles on contenporary clasical music in Time
magazine, June2001 (4issues)

0

Total nunmber of aticles on onteamporay classical music in
Time magazine, April-June2001 (13issues)

1

Number of articles on @mntemporay popubr music in the San
Francisco Chronide's Sundgy Datebook,June2001 (4 ssues)
11

Total numbe of aticles on mntamporay popubr music in the
San Francisco Chronide's Sunday Datebook, April-June 2001
(13 issues)
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Number of articleson contemporary classica music in the San
Francisco Chronide's Sundg Datebook,June2001 (4 ssues)
1

Total nunmber of aticles on onteamporay classical music in
the San Fancisco Chronicle's Sundgy Datebook, April-May
2001 (13 $sues)

1



Number of aticles on @ntemporary popubr music in The
New Yorker, June2001 (3 ssues)

1

Number of articles on contemporary classica music in The
New Yorker, June2001 (3 ssues)

0

Number of pictures of contemporay popula musiciansin The
New York Times Sunday Arts & Leisure Guide, June2001 (4
issLes)

2

Number of pictures of classical musicians in The New York
Times Sunday Arts & Leisure Guide, June2001 (4 $sues)

2

Number of pictures of contemporay classical musicians in
The New York Times Sundg Arts & Leisure Guide, June
2001 (4 ssues)

0
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Item

Tower asked dl of the major distributors — Universal, Sony,
BMG, EMI, and Wane — for extended terms, specifically 360
days to pay for classical produd, likened by some to opeating
on consignmert. Universal was the first to agree, followed by
Sony; BMG has either agreed or is in the proaess of doing so.
Warner, however, has not nor ha& EMD (EMI Music
Distribution). Both are attempting © “work something out
with the international chain that has long prided itself on
carrying extensve classical back-catalog offeings  Allegro,
Harmonia Mundi, and Quéiton Imports are also in the throes
of negotiations with Tower, which ha asked them and a
nunmbe of othe “non-ngjor” distributors for 180-dg terms
(not 360, as originally reported by tis writer). Thusfar, none
has agreed. . . . Waere the digributors — large or amall -- to
give Tower longe dating, they would be called upon byall
their customers to do the sme. “We're trying to work out
something with Tower that we can offer to all of our
customers,” said one major-distributor executive. “We can't
go outand cut separate deals with everybody” ... Tower has
droppel dl classica coverage from its in-house publication,
“Pulse.”) Indders say more of the smaller distributors will be
frozen out in the caning weeks. Billboard reports that Koch
Interndiond, an indgpendent who< hit pop produt has thus
far saved its classical line from being bared from Tower, has
not been pad by the chain in the last month. Company
president Michael Rosenbeg had no ©mment on the
situation. Tower Records chairman and founde Russ
Solomon, who caledthis writer in proteg after the first atticle
was poded, says the holds are “temporay.” (Cdls to his office
in preparation for the May 11 report were referred to PR
woman Louise Solomon and notreturned.). . . [Russ Solomon
said] “We're not going out of the clasicd business, we are the
classica busness in this county.” No onedenies that. And
everyone canvassed for these articles expressed concern ove
Tower’s troubles. Inded, some feel that they began when the
75-yearold Solomon distanced himself from the compary’s
day-to-day opeations

Susan Elliott
MusicalAmerica.com, 5/29/01

| seldom listen to pop nusic because it's too nmonobnous
rhythmically and o marse hamonicaly to interest me for
long; it depresses me and fals to connect me to a bdter,
nobler society. When | write [prosg], | want to feel | could
bdong, at least in my dreams, to a world in which at must be
puzzled out, a realm that believes that beauty is difficult.

Edmund Whie
The New York Times, 6/1801



Communication

Dear Editor,

It is very nice to read Michael McDonah's reviews each
month in 21ST-CENTURY MUSIC

Warmest regards,

Earle Brown
Rye, NY

DearEditor,
| enjoy your gret journd.

Christophe Shainin
Seatle, WA

Allan Ulrich['s San Francisco Chronicle review of the Other
Minds Festival] . . . might actually give one the impression
that Ulrich actually likes new music. (If one didnt know
beter.) | dont know wha somebody putin his drink, but |
was gladto finally see a(badcally) positive review.

Panelaz
San Francism, CA

Opportunities

Richard Kostelaretz is preparing a rew edtion of his
Conwersing wih Cage (1988) ad woull welcome ASAP the
texts of any interviews or slected passages of Cage talk not
ued bedore, dong with pemission © reprint, sent to the
addresses bdow. Thank you.

P.O. Box 444,Prince &.

New York, NY 10012-0008
rkogelanetiz@bigfoot.com

webste: www.richardkogelanetz.com

Kostelaretz is dso edting for Routledge An Aaron Copland
Reade that could benefit from an intern. This would be ideal
for amusicology graluae student who nexd not be resident of
New York.
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Writers

Composr MARK ALBURGER is Editor-Publisher of 21ST-
CENTURY MUSIC.

JEFF DUNN srves on he boad of directors for New Music
Forum and is a Bay Area correspondent for 21ST-CENTURY
MUSIC.

PHILLIP GEORGE is an editor for New Music, and srves on
the staff of 20TH-CENTURY MUSIC.

After leaming to play the quitar, SEAN HICKEY (2/670,
Detroit, MI) studied jazz & Oakland University before
switching o compostion, finishing hi studies at Wayne State
University in Detroit unde James Hartway and James Lentini,
with further studies with Leslie Bassett, Gloria Coates and
Justin Dello Joio. His principal instruments are guitar and
piano and his works have been paformed abroad as well as in
the U.S. Currently, he is composng another work for piano,
Odinato Grosso, and beginning his Dance Apotheosis, a work
for orchestra. His reviews, aticles, bios and oher writings
have gppeared in The MusicHound Guidle To Classical Music,
New Music Connobseur, Orlando Waekly, Transitions
Abroad, Internationd Travel News, Voland, and 219-
CENTURY MUSIC.

KEN KEUFFEL is an ars reporter at the Winston-Salem
Journd (www.journdnow.com; Entertainment). His articles
on dassicd music have gppeared in a numbe of other
publications, including American Record Guide, The Arizona
Daily Star and The PhiladelphiaInquirer.

MICHAEL MCDONAGH is a San Francisco-based poé and
writer on he arts who ha donetwo poen/picture bookswith
artist Gay Bukovnik, Before | Forget (1991) ad Once
(1997),the former being in the collections of the Museum of
Moden Art, The Berkeley Art Museum, and the New York
Public Library.

DAN PLONSEY is aBay Area composer and writer.

BRYCE RANKIN is a Minnesota-based pianist and writer on
music.

ROBERT ROANE is a Phiadelphia critic who wiites widdy
on the arts.

KATTT SAMMON
improviser, and writer

is a Bay Area, composr, voca

STEVE SHAFFER is aDetroit-area violinist and writer.
JEFFREY SMITH is aBay Areamusic ard theatre ciitic.

DANIELLE WOERNER is a singe, voice teacher and writer
based in Wooddock and Newv York, NY. She and Robert
Starer can be head together on the CD SheWalks in Beauty:
Sopano Danélle Woerner Shgs Chamber Music and Songs
of Otto Luening andRobe't Starer (Parnassus PACD 96012).



Spool \ 'spul \ N: aural art

Spool is pleasetb introduce
POINT: the composers series
with the releaseof
Bradshaw Packlogos

Upcoming Rdeases. Allison Caneron

Spal: Tel/Fax: 905-852-9746

87 Franklin Street, Uxbridge Ont.,
Canada I9P 15

eMall: info@spmImusic.com
website: www .spoolmusic.com

verge is your souce fa conempaary classcal and experimertal music
Bridge, Mode, New Wald, New Albion, CRI, Donemus ard more.

Verge

87 Franklin Street,Uxbridge,Ont, CanadalL 9P 15
eMail: info @vergemusic.com
webste: www.vergemusc.com

MAILORDER/WHOLESALE Tel 905-852-945
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